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A TWELFTH-CENTURY DESCRIPTION OF ST. SOPHIA*

CyRrIL MaNGO and JoHN PARKER

HE short composition which, as far ascan

be ascertained, is here published for the
first time, is to be found on folios 123r-124V of
the EscorialcodexY-11-10.The general charac-
ter of the work is sufficiently indicated by its
title; it is an ekphrasis or rhetorical descrip-
tion! of the great church of St. Sophia, or
rather, of certain selected features of that
building, delivered on the occasion of the
annual festival of the encaenia or inanguration
of the church. This festival commemorated
Justinian I's re-inauguration of the building
in 563, after the repair of the damage it had
suffered in the earthquake of 557,2 and was
celebrated annually on 23 December, accord-
ing to the ninth-century Tvpicon of the Great
Church and the Synaxarium of Constanti-
nople.?

The author, Michael, protecdicus of the
church of Thessalonica and later deacon of
St. Sophia, maistdy tdn rhétordn and oikou-
menikos didaskalos (i. . Rector of the Patriar-
chal Academy), is chiefly known for a number
of other rhetorical pieces which are to be
found in the same codex—three of which,

* The introduction, edition of the Greek
text, and translation are the work of Mr, Parker.
Mr. Mango has revised the translation and writ-
ten the commentary.

L On the ekphrasis generally as a literary
genre, see I, Friedldnder, Jokannes von Gaza
und Paulus Silentiavius (Leipzig, 1912), pp. 83—
103; Krumbacher, Geschichie dev byzaniinischen
Literatur, 2nd. ed. (Munich, 1897}, pp. 414,
454-6; A. Mufioz, “Alcune fonti letterarie per
la storia dell’ arte bizantina, Nuove Bull, di
archeol. evist., X (1904}, pp. 221-32; G. Downey,
“Ekphrasis,’ Realle xikon fiiv A ntike und Chyisten-
tum, IV, cols. g21-44.

* See E. M. Antoniades, "Exppacis Tfis *Ayias
Zogpias, I (Athens-Leipzig, 1907}, p. 21; R. Ja-
nin, La glographic eccldsiastique de 1'Empive
byzantin, pt. 1, vol. IIT (Paris, 1953), p. 473.

3 A. Dmitrievskij, Opisanie lituygifeshich ru-
kopisej, 1 (Kiev, 1895), p. 34: December 23:
kal T& Eyradnie Tiis &yoTdTng Heyddns dadnaieg.
Synaxavium ccclesiae Constantinopalitanae: Pro-
pvlacum ad AASS Novembris, ed. H. Delehaye
{(Brussels, 1902}, col. 340: TH a7 findpq T Eyxedi-
vie 75 1ol Beol peydhns ékkinsias,

encomiastic addresses to the Emperor Ma-
nuel I, were published by W. Regel in 18ga2!
and for his connection with the theological
controversy abeut the nature of the eucha-
ristic sacrifice stirred up by Soterichus
Panteugenes, patriarch-elect of Antioch, in
1155-7.5 Michael was one of the principal
supporters of Panteugenes’ contention that the
sacrifice was offered not to all the members
of the Trinity—since the Son could not pro-
perly be thought of as offering himself to
himself—but only to the Father and the Holy
Spirit; for these views he was condemned,
together with his associates, by the synod
which Manuel I convened, on 26 January
1156, to deal with the matter.¢ According to
Cinnamus and Nicetas Choniates the synod
went on to depose the convicted heretics.?
A confession and recantation of his errors,
signed by Michael and apparently read by
him to the synod, has survived 8 and the title
of this also clearly states that he was deposed
(kaBnpfn) ; but in the text Michael declares

* Fontes verum byrantinarum, 1 (St Peters-
burg, 1892), nos. VIII-X, pp. 131-82.

5 For this matter v. F. Chalandon, fean IT
Comnéne ef Manuel I Comunéne (Paris, 1912},
PP 640-3; M. Jugle in Dict. de théologie catho-
ligue, X, 2, cols, 1337-8.

§ Cinnamus, ed. Bonn, IV 16, p. 177, Nicetas
Choniates, ed. Bonn, VII 5, pp. 275-6; 4d.,
Thesaurus Ovthodoxiae, Migne, PG 140, cols.
137-201; V. Grumel, Les regesies des acles du
Patriavcat de Constantinople, 1, iii {Kadikéy,
1947), nos. 1038, 1o40; Chalandon, sop. cif.,
p- 641,

? Cinnamus, {oc. cif.; Nic. Chon., loc. ¢it.;
Thesaurus, PG 140, col, 140 A,

& The text is known to exist in two MSS:
Parisinusgraecus 228, fols. 17v—18,and Vaticanus
graecus 6go, fols, 217-217%, It has been edited
from the former by Leo Allatins, De Ecclesiae
QOccidentalis el Ovientalis perpetua consensionse
(Cologne, 1648), bk. I, chap. xiii, col. 6gr. That
it is not a death-bed repentance, as would ap-
pear from the title (ff wepl Ty Tehewriv Efopo-
Adynaig), but that it was presented to the
synod, is clear from the text. V. Laurent {Dict.
de theol. cath.,, X. 2, col. 1720) suggests the
emendation of teAsutiy to TeheThv.
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that he has abandoned his former wrong be-
liefs and entirely concurs in the views of the
synod, which he humbly begs to forgive him
and to pray for him. A note appended to this
recantation in the manuscripts reads “it ap-
pears from this document that he was not
deposed, although commen report has it so”
(kaiTtol Adyos Tepl TouTou xpoe). This was ridi-
culed by Allatius® in view of the statements
by Cinnamus and Nicetas; but in recent years
V. Grumel has upheld the view that the only
person to be deposed as a result of this con-
troversy was Soterichus Panteugenes him-
self.1¢0

Nothing of Michael's subsequent career
seems to be known. The archbishop of Thes-
salonica of that name, who, according to the
synodicon of that city,!! succeeded Basil of
Ochrida soon after the synod which dealt
with the errors of Panteugenes, has been
thought by some to have been the same person
as the orator: but, as V. Laurent has shown,
this identity cannot be proved.!?

This ekphrasis is to be dated about the
middle of the twelfth century; it is not pos-
sible to be more precise than this. Michael had
arrived in the capital, presumably from his
native Thessalonica, some time before 1147,
and appears, from his own words elsewhere, to
haverisen to hisposition asoskoumenikos didas-
kalos after some ten years of teaching in the
Patriarchal Academy.’d These data hardly
furnish a definite ferminus a guo for dating
this composition; nor dees the speech itself
contain any internal evidence that might be
of help. If Michael was not in fact deprived of
his dignities in 1156, he may well have pro-
duced this effusion some time afterwards. All
that can be said is that it was spoken, in
St. Sophia {as several passages make clear)
two days before Christmas, probably some
time in the late 1140's or 1150's.

The speech itself is plainly a pidce d'oc-
casion; it would be interesting to know wheth-
er it was customary at any time in the twelfth

3 Op. ¢it., col. Hga.

1 Grumel, Regesies, no. 1a38.

Il Sae I.. Petit, ‘‘Le Synodicon de Thessa-
tonique,”’ Echas d'Orient, XVIII {1918}, pp. 243,
259,

1t Laurent, loc. ¢t

13 See F. Fuchs, Die hdheven Schulen von
Konstantinopel im Mittelalter, Byzantinisches
Archiv, 8 (Leipzig, 1926), p. 36 and note 12.

century for such panegyrical descriptions of
the Great Church to be delivered as part of
the encaenia ceremonies, No other such work
seems to have survived, however, and there
is nothing in any other source to suggest that
speeches of this kind were an annual event.

The present ane is a curious production in
many ways. The original ending is almost cer-
tainly lost; it is hard to believe that the ab-
rupt and indecisive conclusion in the manu-
script can have been used by 2 practiced ora-
tor and maistdr tn rhétorén to round off his
address. The breathless manner in which the
discourse jumps about from one salient feat-
ure of the building to another raises the pos-
sibility that Michael's speech has been con-
densed in other places as well.

However, the text as transmitted in this
manuscript is, for the most part, clear and
intelligible as to its substance, although the
language is extremely flowery and theimagery
often somewhat strained, as is generally true
of Byzantine ekphrasets of this nature, wheth-
er in prose or in verse. The geometrical sub-
tleties which the orator has wovenintohis very
complicated observations about the atrium
and into his remarks about the roof of the
church, which he analyses inte two spheres of
different sizes, the snatches of cosmology
with which he garnishes his description of the
arches, the trinitarian symbolism which he
extracts from the reference to the doors at
the west end, together with his rather con-
ventional Homeric reminiscences, all bear
witness to a variously-stocked academic mind.
As both didaskalos tou euangeliou and maistdy
tdn rhétordn Michael was a teacher with a
fairly wide range of subjects; F. Fuchs has
shown that the holder of the latter office gen-
erally instructed in philosophy as well as in
rhetoric, and the secular sciences as well as
theology were regularly taught at the Patri-
archal Academy during the twelfth century.™

The codex from which this speech is here
printed has been fully described by Em-
manuel Miller in his catalogue of the Greek
MSS of the Escorial,'® by Krumbacher,!8
Regel? and others. It is a quarto volume

1 Fuchs, op. cit., pp. 37, 47.
15 E, Milter, Catalogue des MSS grecs de la

bibliothdgue de I' Escurial (Paris, 1848), p. z00.
16 Krumbacher, op. cil.,, pp. 470-6.
17 Regel, op. cit., pp. ili-v.
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which now contains 536 folios, but pages have
been lost from both the beginning and the
end. The contents are made up entirely of
rhetorical pieces, short epideictic essays, and
letters; with very few exceptions they all
date from the period 1140~1200. Krumbacher
thought that the collection must have heen
brought together before the fall of Constan-
tinople in rzo4 with the aim of providing an
anthology of the most admired examples of
the rhetoric and belles-letires of the period,
possibly for future study and use by court
orators. The codex is written in a distinctive
hand which bears a close resemblance to that
of Ambros. gr. 350 and 352, two manuscripts
containing works hy Nicholas Mesarites;!®

18 Specimen pages from Ambros. gr. 352
{F 06 sup.) are reproduced by A. Heisenberg,
Nikolaos Mesarites, Die Palastvevolution des
Johannes Komumenos (Wiirzburg, 1907); id.,
Grabeskivche wund Apostelkivehe, 11 (Leipzig,
1908}, pl. 11,

Fol. Exppacts Tfis &yrwtdtns Tolh Seol

123" leyaAns EkkAnolas, Aex8eloa dv 1§
kalpd Tév iyxatviov THisarTisdyiw-
TaTnsékkAnoiasmap&rolicagpwrtdTou
Srakdvov kal Sifagndiou THV elay-
yehiowv kupold Miyafh Toi 1ol (sic)
Geocadovikng, Tol kol paloTwpos
TGV fNTdpwv YeyovdTos.

1. "0 ye phv iykeavilépevos oikos afitag

g pév karuds 2v Xplotdd kal T This Aarpeiag
Aoyw pf Trodatalpevas, &AN tv ToluTd Sioe
ubvcov kol Siaterbowy EEfis, KAy émiydveaat

5  rtoltg mudar favdTou, T& T&Y alpeTikdy
arépaTa, &g B wawds kot T Gadpar,
Héy1aTos olTw katd T Spn veTapaiadpevos,

kal T&uTa K&Tw TpoAeiTy doa TEyun Aa-
Polaa yelpas Snuoupyel, kad k&AMaTos of-

10 T otiAPov xal perd yhipeas, ds e kal Gmip
Todu ypdvov inpolite, kal e Té TolTou peibpay

ol Epamrev: 8¢ kal wuppdlet THY Sy s
UypéTns S1d T M&vTD Ypuady. Thv piv olv

fv Xpuordd Bimueki] keavdtnTa TolTow, kdv

16  Eykawilnrer viv, opfehpols £oT1 Becapeiv
YuxikeTs, td & &el kavdy Tol BdpPovs kal
dweEdAiarrtov kal Toig Bapllovav 10’ alrté,

& peyddel kal ayfinaT kel 1§ s GAng Tipie

5 ¢f. Tob, 38.17; Ps. g:13; 106:18
I3 fiypéns cod.

there is much contraction and abbreviation,
and the letter-forms abound in cursive flour-
ishes. The writing is dated to the thirteenth
century by Miller and Krumbacher, and to
the fourteenth by Regel; the earlier date
would seem the more probzble on pzlaec-
graphic grounds.

In our transcription of the Greek text we
have respected the spelling of the manuscript
except {or the accentuation. The marginal
notes which are of no interest (they consist of
the usual &pleiov), onluslwae), t{e), and
lemmisci) have been omitted, and no account
has been taken of the punctuation of the manu-
script. The division into paragraphsis our own.
It has been our aim to keep the translation as
close to the Greek as possible; if it suffers
fram abscurity and pempesity, the blame for
these faults should be laid on the Byzantine
anthor.

Description of the mast holy Great
Church of God, spoken at the time
of the dedication feast of the same
most hely Church by the very learned
deacan and Teacher of the Gaspels,
Michael of Thessalonica, whaoa was also
Master of the Orators.

1. Verily this temple of which the encaenia
are being celebrated, as it is new in Christ,
and, by virtue of the word of worship has not
grown old, but remaijns in the same state and
shall cantinue to do so in future, even though
the gates of death (that is, the mouths of the
heretics) gape against it, so is it new in its
marvels, being so exceedingly great as it
towers upwards like the mountains and leaves
below all thase things which art sets its hands
ta create, and so exceedingly beautiful as it
shines forth, for all its age, as though it had
been raised above time itself, and had not
been immersed in its current. How its counte-
nance flashes forth like liquid through the
gold which is everywhere! The enduring new-
ness in Christ of this building (even though
its consecration is celebrated now} can be
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vois Bceopfvols Tapéyetal, EoTi piv théaden

20 wol dpfarpots wal dg ExkaoTa watabpfioat
kol fautd wai pds &AAnhe, kel TH Balpa
mévTobey quugopeiv. ol yelpov 5% kai Adyw
nepinyRocobal, doov Evi, pf y&p Td Mav,
¢mel kol pdyss ToUt altd TIs Adyou mwpb-

25 oqoow Evatnodusvos 16 mavtl Emefio, Tor-
Kihaog EYOUTI Kt HaKPEd.

2. Tév piv olv éiwTdTw Mepiforoy, kod’
&v & ToAiyalwos kiwv &uiyet TOV dvaiplov

o,

irmtaaTdy, @ ToOAAE pév mwoAaydlev Emi-
30 aupitTouctv TrvelpaTa kal &vipwy dmiTivaa-
govTal TTEpUYES, autds & olbtv dkaver Tév
&mwadd, &AR' Uropukdipevas Taupniov olov
avtamakeitarl tois d§iws Tolry mpoaPdh-
houot, Tolitov Te ol mepiforov, kat THY £f
35 obtol mpds T lepdv dpliav fipéua Gmrava-
Paivoucay, Tpds fjv kel &AAat mhelous pupo-
Topicn aupPdArovsty, EAAn kat' &AAo pépog
Th¢ lBuTteveias aUTiis, ral pia maodv ouv-
fpmTeoals ylveton wpés T& Tol oikou oTevd
40 EvBa T véTey TUAal &volyovtal, TobTa
Tapfigewv Sokdd pot, Tolf petpiov ppovtilovT,
wal Tév mpds lépupov B houTiipa, TeTpd-
yowvoy piv adtdy xal kakdv, mhaiolp Bt
tvametAnipévor axNuaTt oTeveymol, s wepi-
45 Géetv mwavtobev Tov Aoutfipa, kot Tapd Tag
evfeias dua kel fykapalas Tol mwepityouTos
Bedofiot kal Tés abTol peiov pévrorl Eyoloag,
Fol. doov xai 8hov 8hov Tol TEplypagopévoyr TH
123vEyypapépevoy 88hel EhaTTov || yiveobal. kad
50 phv Teitn TS AAAR kel abTn Tév TeTpa-
whelpooy Teproyd Tdd Seutépey oupmapa-
TelveTol oTEveoTd uweilwy 16 abTis | mepl-
ueTpos, ¢ E50TaTNS olions kal TeAsuTis. &K
y&p Tiis Slapdoews Tabtng Eml tév pégov
56 elaimiTov EoTL oTevwy MY, #x B¢ Tol yivorT &u
giy T& YmenBpa Tol Aoutiipos, wévrellev elg
T {epdy TpoTentviop, 88ev Expag & Adyos el
ToliTo &AL ETavaatowaTal.

ohserved with spirttual vision ; but the eternal
novelty of wonder, which remains unaltered
even for those who frequently visit the church
and which it provides for the beholders by
its grandeur and form and the costliness of
the material-—this can be seen with the eyes,
so that all points can be scrutinized both in
themselves and in their connection with each
other, and admiration brought together from
all sides. Nor is it less seemly to describe fhe
churck in words, as far as this is possible; not
the whole of it, however, since one who had set
forth this as the occasion of his discourse
would have difficulty in going through the
entire subject, it being so great and various.

2. The outermost enclosure indeed, at
which the brazen column raises aloft the
aerial horseman, against whom many gusts
whistle from all sides and the winds flutter
their pinions (he, however, does not hear their
threats at all, but bellowing like a bull men-
aces in return, as it were, those whoa so fiercely
attack him)—this enclosure, and the straight
way which gently rises out of it towards the
holy place, into which many other streets
come together, different ones into different
parts of its length, so that there is one con-
junction of them all leading into the narrow
spaces of the building, where doors open to
the south—these things, it seems to me, I
should pass by, since my care is for the mean.
And likewise the loutér to the west—this is
four-sided and beautiful and is encompassed
by a barder in the form of a narrow way,
which goes around the loutédr on all sides, so
that one may see, alongside the straight and
transverse Itmes of that which surrounds it,
its own sides too which are smaller, inasmuch
as the whole of what is included is wount to be
less than the whole of that which circum-
scribes it. And another, a third compass of
the four-sided figures is stretched out along-
side the secand narrow way; its perimeter is
larger since it is the outermost and final one.
From this passage one may enter the narrow
way which is in the middle, and from this one
may reach the open courtyard of the loutér,
and thence go into the holy protemends-
mal—whence my discourse having departed,
it is again restored thither.

. I.e. the narthex.
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3. Tvadw BE peyédn wal wAfen kel

60 Aemwroupylas xohkal, dpdgous T KEKOUWEU-

pévaus wnoidl kel T& 2 AaTopias kddhn, daa

Tz v kloo1 kal doa Toiyous dvblovaty (oldels

y&p Tolyos mepifolaiou yupwts, Aalvous

YAITHVag TavTwy dumoyopévoy, v olTwg

68 elmoy), TapartnTiovkal TalTa §1& 1o TpOa-

kopks &vamholiv. &Ahd 1o Tpd Toll Tepivous

tkeivo peTapoiaTepdy TE TéY Tpd avTal, kal

fi Tol ypuool oTidmudTng Eyyus eivan Tol

kataotélew ol voplleohoar Tév ypugdy.

70 Tous yap Gypous dofahuols Ti] dvrauyeiq

damep kupaivovsa, Tas Ikelvwy voTidag el

Thv ypucdv EiphvTage Tov dpddpevov, kal

Gowel peugeicta Tnrdpevos. Aifos B¢ &AAX

Tabath, meprméTny: 11 olkoBaud, T4 mohv-

75 Xpdey kel Atlca Brapidhwpivn Tpds THY Ypu-

adv, ik pEv As1dTNTOS aTiAPovoq, ék B ToU

&uboug duTos Tokihou TAfoV T1 Eyouaa kal
Umtép ToOV povaypouy xpucé‘-u.

£, PANAE Tl Tolita rpds Ta tuTdg peyitn

80 kol k&AAN TAs dvmitdmou Tdhv avpavicv
oknviis, fiv dvlpwmog piv trfiaTe, Gedg Bt
Thvtws TiS Epyadias ouvemehdfeto; #x
pécou yap Tol TpoTepevicpaTos cunPoiikdss
elodduv dvacTopoupdvwy TpimAdY (Patd

86 y&p T& fela Tols &v Tpraft Tov Eva Bebi-
Sayptvorg Oedbv) T Ty Tohlv &pyupov
Tapapsiyavtl, 85 Umavtd Tpos Tals eladdors
£0Us, Qg els TO dyavis & olkog duéwys, ki-
TOUs upiv edpiTnTa £yav dg TohAds dv
90 capdTov pupréBas Eywupovely, (wous &
doov TAV kepofiv dvatpéyavta kopuglly
afov atiican Tols dpfaipols. oltws odpav
toThipiie képn ypfipa Tolto vaol, k&v Tés
pllagy EPperev &l ¥yfis- kal yepomoinTav

95 Spagpov Ypusds Siehiy el pfy vopileabal koo
uikow, & piv yap moddyaikos dvopdleTa,
T 5 woruyplon elval SuuPEPnKke T Tdye i
pipeiTanl kol obpavov kai dmrohapav fvbov
T&g TOV aToryeiwy glkdvas, dhiyou Séa Tol
100 unfy kéopov moliv. Tipyor pEv yap eOQuels,
Téyvns eldTopval Tmepraxyyal, BlaoTévTes

63 ¢f. Il 3, 57.

67 post mpd adtall Jacunam suspicor.
qr an {xatd) kopupty legendum ?

92 IL, 4, 443.

06 ¢f. 1L, 5,504;04d., 3, 2.

3. The great size and number of the
doors, and the delicacy of their brasswork;
the ceilings, adorned with mosaic cubes; the
beauties of quarried stonework, both that
which is in the columns and that which revets
the walls (for there is no wall which is naked
of its covering, all of them being mantled
round in stone cloaks, if I may so express it};
these things must also be passed over, less
satiety should arise. But that structure before
the nave, loftier than those which are before
it? [lacuna®] and the brightness of the gold
almost makes the gold appear to drip down;
for by its refulgence making waves to arise,
as it were, in eyes that are moist, it causes
their moisture to appear in the gold which is
seen, and it seems to be flowing in a molten
stream. But what manner of stenework is this
that has fastened around the huilding, striv-
ing with its variegated coloring and smooth-
ness against the gold, shining because of its
smoothness and, because of its diversified
bloom having something that surpasses even
the gold, which is of one color?

4. But what are these things, compared
with the internal greatness and beauty of this
antitype of the “tent of the heavens” which
man indeed has set up, although God has
surely taken part in the work? There being,
symbalically, a triple entry yawning out of
the middle of the profemenisma (for the holy
places are accessible to those who have been
taught that there is one God in the Trinity)
towards him who passes by the great quantity
of silver which at once meets him near the
doors, the building lies open forming an im-
mense space, having a hollowness so capacious
that it might be pregnant with many thou-
sands of bodies and a height so great as to turn
the head, and make the eyes stop still as it were
at the zenith. So has the pile of this church
“planted its head in heaven,” even though it
has cast its roots into the earth; and the gold
proves that the hand-wrought roof should not
be considered as that of the world, for the
cosmic heaven has been named “the all-
brazen,” but this roof turns out to be “all-
golden.” Perchance it does indeed imitate
heaven and, taking into itself the images of
the elements, it hardly falls short of making a
cosmos. For the beautiful piers, circuits of

2 T.e. the inner narthex.
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Téoaapes ikatépwler od mwply Mjyousiv 1
elg tauTols TOV dpagov Umobiiagbar - Td Bt
peTad e ToluTwr kloves Uyniad, af piv i’

5 elfelav {olioon ypapptiv, ol B8 yopsuTikdig

olov dg el wikhou Trpdg EAMyAS Trapey KAt
vépeval, 18 Sicpbpy TS oTdosws kal TS
olkadopfis Td ayfjua ouveEaueifovoat. &g
kepahibag 8 alrais yiupf, kal ypuods, #
pev Bemrobpynoey, & & kbounosv: ol piv
T xpda yhwpilovow b el aurdley ipuoav
émd yHs, ol §' Epubaivovra, TEoar pikphy
UnogTildpevat T Asukdp, xpuols & oltew
kavaias gogolican katd T wodaér Mepaikdy
dvapepilovtan T& i Tév xepahibeov Hui-
aTwa, kal B&Teporv uiv THS Tepraywyiis sépos
ixdarn Siovemate wap’ fautdl, SdTepov Bt elg
Thy yeltove mwépma ke alty Séyetan. T& &'
i adrmals Gmrepda Tois kéTw cuaynpaTilov-
1o dkp1Péhs, katl olBty fpyov Blg maeltan mepi
TalTd, mARv &1 xiwov i kioves Paivel,
pelcov pbv 2wl pellovos, & mAeloTa B kot TH
gepolon Spogufis, &oT' elmoig dv yAuxdv
gdpTov koplaxny yiveoBan 1f] unvpl. wipyor
& duoPdures #xeivot Tov upéyav Spogov
pépouaty, tlg 8o Tdv wdvTa cuuTEAQUpEVOY
eqaipas, v Té wvTa odvBeuat, Thy pdu g
peilon kol mepit€ovoav &v, THy 8 dis EAdTTW
xal évecopbvny T mepiEyavTi. || TS pév yap
wpas AMnAtd Ty dueyeipdpevay e &pa xad
Babuvdpevov aealpas usylorns olual mwou
TeTapTnedpior dv, kal T& wpds Légupov
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Auagatpiov  piav auvdioouaiy’
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atthy {16 yap Buvatév yevéoba Hifidodow,
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Tov oupavdy, TGV Te Selrrepov kal dpddyevor,
By yop oux #xel kai Tév oteryelwv lv-
Sddpare, lva s Ayaw abrd Sappfion, kal
tlkdve kbéauov TTavTES | foTL piv &yls ExdaT,
TéTTRpEs & aTolyeioy  Ev  Uro-
yp&oouoa® fi ydp yéveors xikho xal gup-
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10g-10 # pbv] fpiv cod.

120 mowlten] woriotar cod.

149ff. cf. Arist., De gen. et corr., Il 4,
331a-b.
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finely-finished workmanship, standing apart,
four on either side, do not terminate hefore
receiving the roof upon themselves, and in
the spaces between are high columns, some
going in a straight line, others as it were in a
dancing fashion inclining towards each other
on a circle, mutually complementing the plan
of the building by the difference of their
stance. Sculpture bas finely worked their
capitals, and gold has ormamented them.
Some of them are greenish in color, as though
they had grown out of the ground just there,
others are reddish, and all are lightly speckled
with white. Thus, wearing golden kausiai in
the old Persian fashion, they divide between
themselves the arches that rest on their capi-
tals, and eachone lets one part of the curverest
upon itself and transmits the other part to
its neighbor, who receives it. The upper gal-
lertes which rest on these columns are exactly
formed after the fashion of those below, and
no task is performed twice for the same pur-
pose, except that column goes on top of
column, that is, a smaller on a greater, and
for the most part the same in form as that
which bears it, so that you might say that the
daughter becomes a sweet burden to her
mother. Those piers rising up bear the
great roof, the whole of which is made up of
two spheres, if 1 add all the paris together,
one being larger so that it might contain e
other, the second smaller so that it might fit
within that which comprehends it. For that
part which is raised up and hollowed out
towards the east being, as seems to me, the
fourth part of a very large sphere, as is also
that which similarly curves out into a bay to
westward:® these two together being a hemi-
sphere added to the hemisphere which is high-
est of all, will make up one sphere. And again,
the corners and, as one might say, recesses
of the building,* each one being rocfed by the
fourth part of a sphere, being four in number,
together constitute one sphere, this one lesser
than the previous one. And if the smaller will
proceed into the other (for let that which is
possible be granted even if it does not appear
so}, then in this way the spectacle that is Aere
observed may imitate both the first, invisible
heaven and the second that is visible. Does it
not have too the images of the elements, if one

2 L.e. the eastern and western semidomes.
i I.e, the four exedrae,
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176-7 ¢f. CIG 3797 (Chalcedone) ; Xen-
arch. ap. Athen. IT 64.

makes bold to say se, and a picture of the
whole cosmos? Indeed, each arch (they are
four in number) is here signifying one element.
For the process of coming-to-he is circular and
throws simple bodies towards each other;
these, by using the same corresponding quali-
ties pave the way to their genesis out of each
other; accordingly each arch desires to be
bent into the form of a circle, and to join with
the nearest one, and so does this worle of art
imitate the whole universe.

5. So much for what is above. As for the
sides—all is gold, all flowering stones sepa-
rated from each other by little partitions.
These stones nature has dipped in a fast and
fuil-bodied dye, and art, by polishing their
roughness, has almost turned them into mir-
rors. Thus has the stone, which is hard by
nature, yielded, and, having emerged from
the earth, it sparkles brilliantly and agreeably
to the eyes. It paves the floors and has been
fixed round the walls, and in many respects
convicts the flowers of being easily with-
ered, since it is also cut from the mines of
the earth, but preserves its flowery dye even
after severance from its own root. One of
these stones even puts on the guise of living
flesh, and, whitish in color, displays ail over
itself what look like gaping veins of blood. A
statue of such material would be a plausible
counterfeit of a man.

6. So much for these matters. The floor
is like the sea, both in its width and in its
form; for certain blue waves are raised up
against the stone, just as though you had cast
a pebble into water and had disturbed its
calm. This sea has hroken out into a gulf to
eastward, and one wave having been, as it
were, piled up against its predecessor, and
another against the next (for thus also does
it happen during floods, the ever-approaching
wave never allowing itself to be broken by
the contrary wind}, the sacred sphendons has
been formed into steps, and one step is raised
up above another, and the highest steps which
curve in biliows have been flooded over by an
effusion of silver worth many talents, Silver,
exceeding all measure, has fenced round and
adorned this holy place, here fashioned into
columns of cylindrical form, wrought with the
silversmiths’ art, there made into a pyramid
on a tetragonal base—or rather conical in
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form and having as its base that other figure
beside the corners of the tetragon {7}, so that
it may rest on a circle in the manner of a cone,
which a pyramid will not allow of,—indeed,
taking also the form of a four-sided stone® and
becoming that which binds the columns to-
gether. And the holy and very capacious
trough, wherein the mystical wine is pressed
out, has nourished bunches of silver grapes
around its own rim which drip with oil, but
not with must, because they have not yet
ripened, nor bhas time put a dark blue patina
on them, but they show all the whiter against
the effusion of gold elsewhere.

7. 1 am allowing those things which are
covered over to remain unobserved in this
schéma, and, abandoning them in my dis-
course, [I return] to the floor, the sea out of
which we have said the holy sanctuary has
been scooped, as the sea weuld do it. From
there is a certain isthmus; at this spot there
is a passage, and the holy tribune comes to
shore at the isthmus, just as though it were
a cargo-vessel, and that it may rest untossed
by the waves, it lowers from above its anchors
of silver, the columns, down to the ground.
And the cargo-vessel has ferried in the great
quantity of silver. What should T say about
the steps, by which one may go up into the
tribune, and the further varied material which
roofs it over—many-wreathed cones, stoas
dancing in a circle, a pattern with many sides,
little gates which go out and around, halves
of circles and epicycles cleft in two, all of
silver whose form has been wrought with
gold ? How should I not fall away from the
mean, wishing also to describe the wings,
truly golden, of the blameless dove of the
church ? T mean that one, opposite to us; this
one that is with us. But come now, having
annointed it with myrrh, I shall release the
dove, And indeed, I shall be using this prov-
erb at a timely moment. Where is the
myrrh ? Who else will deliver to us the oracle,
if it be not David, he who would say today,
““as is myrrh upon the head...?”

5 Or “four-footed stone’ if we read Tetpo-
w680y, Michael isreferring to the flat sides of the
ciborium which may have been arched, in which
case the spandrels could be called ““feet.” But
¢f. Greg. Naz., Orat. XVIII, PG 35, col. 1037 B
(Afflov TeTpamidou).
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COMMENTARY

Byzantine literature has given us few
comprehensive descriptions of St. Sophia.
The principal ones are Procopius’ De aedificiis,
the pseudo-Homeric poem by Paul the Silen-
tiary, and the legendary Diegesis.! To these
we must now add the ekphrasis by Michael of
Thessalonica. The significance of this text is
twofold : it provides information of an archae-
ological nature and at the same time gives
us a symbolical interpretation of the church
building. As has been pointed out by Grabar
and other scholars,? the symbolism of the
Byzantine church is, broadly speaking, of
three kinds: scriptural-topographical, theolo-
gical, and cosmic. The first explains the form
and furnishings of the church in terms of the
places sanctified by Christ’s earthly life, in
other words as a miniature Holy Land; the
second, in terms of theological cancepts such
as the trinity of the Godhead or the two
natures of Christ; the third regards the church,
like Moses’ tabernacle, as a small-scale model
of the universe. The first two interpretations
predominate in the Byzantine expositions of
the church and the liturgy, such as those of
pseudo-Germanus, Theodore of Andida, and
Symeon of Thessalonica. The cosmic expla-
nation, on the other hand, is seldom found in
Byzantine texts, except for the banal com-
parison of the dome to the vault of heaven.
Its most consistent application to a specific
church oceurs in a Syriac hymn of the seventh
century describing the cathedral of Edessa.?
It is of some interest, therefore, that Michael
of Thessalonica should have recourse princi-
pally to the cosmic explanation, with but a
brief allusion to the theological one, when he
compares to the Trinity the three doors lead-
ing from the central bay of the narthex into
the nave (4. 83 ff.).

There is, however, a profound difference
between Michael’s cosmalogical notions and
those expressed in the Syriac hymn. The

Y Ed. Th. Preger, Script. ovig. Constantinop.,
I (Leipzig, 1901}, pp. 74-108.

* “Le témoignage d'une hymne syriaque sur
I'architecture de Ja cathédrale d’Edesse,"’
Cahiers archéologiques, 11 {1947), p. 54f. Cf.
O. Demus, Byzanting Mosaic Decoration {Lon-
don, 1948), p. 151,

3 French trans. by A. Dupont-Sommer,
Cakhieys archéolagiques, 11 (1947), p. 29 4.

16

Syrian imagines the universe as it was deline-
ated by Cosmas Indicopleustes, namely as a
rectangular box with four vertical walls and
a vaulted lid representing the ““heaven of heav-
ens.” Such ideas must naturally have seemed
rather naive to the intellectuals of Constan-
tinople, who held the Christian Topograpkyin
low repute ; Photius dismissesitin afew caustic
sentences.! Michael's universe is spherical, like
that of Ptolemy; more exactly, it consists of
two concentric spheres, representing the visi-
ble and the invisible heaven. Ta arrive at this
comparison, he uses a semewhat strained argu-
ment, By adding the eastern and western
semidomes to the main dome of St. Sophia,
he obtains a sphere, the outer or invisible
heaven. Then he adds up the semidomes of
the four exedrae and obtains a smaller sphere
which, for the sake of argument, as he puts it,
could be regarded as being contained within
the larger one. The smaller sphere is the visi-
ble heaven. The four arches supporting the
main dome represent the four elements; they
are curved and joined to one another, just as
the process of generation or coming-to-be is
a cyclical one and depends on the correspond-
ing qualities (oUufoha) of elements which
are next to one another.’ The resemblance of
St. Sophia to the cosmos is therefore meta-
phorical rather than concrete,

Michael’s description follows a well-defined
route. From the Augusteon, the south fare-
court of St. Sophia, he moves to the atrium
and thence into the narthex and nave. After
dwelling on general features of the structure,
decoration, and pavement, he takes us to
the sanctuary, and then to the solea and the
amba.

The following remarks are intended to
analyse the specific information furnished by
Michael of Thessalonica concerning different
parts of St. Sophia. I have made no attempt
ta discuss the highly stereotyped conventions
and rhetorical devices of the ekphrasis. For
purpases of literary comparison we may quote,
in addition to Procopius and Paul the Silen-
tiary, the description of the Pharos church by
the Patriarch Photius,® two sermons by the

4 Bibliotheca, cod. 36,

5 Aristotle, De gen. of corv., 11, 4.

¢ Bonn ed., along with Codinus, Excerpta de
antiguitatibus, p. 194 ff.; English trans. by C.

Mango, The Homilies of Photius, Dumbarton
Oaks Studies, III (1958), p. 1774
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Emperor Leo VI,? the poem of Constantine
Rhodius,? the description of the Holy Apost-
les by Nicholas Mesarites,® of the Augusteon
by Pachymeres ! etc., while Michael’s geo-
metrical intricacies call te mind those of
Choricius.1!

1. Exordium. Cf. Leo VI, Homily 28:12
the immaterial or spiritual beauty of the
church can be expressed only by the heavenly
spirits; but the visible beauty of the church
can and should be expressed in fairness to its
architect. Pachymeres on the other hand!®
and Manuel Chrysoloras!? declare that the
beauty of St. Sophia is altogether inexpres-
sible and mystical.

2. The Augusteon. Note the use of the
term meplporos. After the sixth century the
Augusteon is always referred to as a court of
St. Sophia, and not as a forum. Terms such as
mpoadhtoy, adii), eAale, etc., are usually ap-
plied to it.2® The “aerial horseman” is Justi-
nian’s, or rather Theodosius’ famous eques-
trian statue set up on a high pillar.?® The

? Ed. Akakios, AdovTos Tolf Zogol Travwynpikol
(sic) Adyor (Athens, 1868), pp. 2431f., 2744, CL
A. Frolow, “Deux églises byzantines d'aprés des
sermons peu connus de Léon VI le Sage,” Efudes
byzantines, IT1 (1045), p. 431

8 Ed. E. Legrand, Rev. des &l grecques, IX
{r8g6), p. 321f.

3 Ed. G. Downey, ““Nikolaos Mesarites,
Description of the Church of the Holy Apostles,”
Trans. Amer. Philos. Soc.,, N.S,, XLVII, pt. 6
(r957}, p. 8551t o

11 Bonn ed., along with Nicephorus Gregoras,
II, p. 12174f

1 Faud, Mavciani I, § 18ff.; Laud. Mar-
ciant II, § 37ff. (Choricii Gazaei opeva ed.
Foerster-Richtsteig [Leipzig, 1929], pp. 7ff.,
37 L. (Cf. G. Downey, ‘Description of the Church
of S. Stephen at Gaza,” in E. Baldwin Smith,
The Dame {Princeton, 1950}, p. 1551f.

12 Ed. Akakios, p. 244.

13 Op. cif., p. 1218,

Y Veleris ac Novae Romae compayatio, PG
156, cols, 48—.

1% Cf, R. Guilland in *Ewetnpis *Etatp. BulavT.
Imoubddv, XVIIT {1948), p. 16xff,; C. Mango,
The Brarew House (Arkaeologisk-kunsthist.
Meddelelser, Kong. Danske Videnskab, Selskab,
1V, 4 [Copenhagen, 1959]), p. 46 and note 56.

¢ The woluminous bibliography on this
monument is given by Phyllis Williams Leh-
mann, ‘“Theodosius or Justinian?” The A#t
Bulletin, XLI (1959), p- 39f.; cf. my remarks
on Mrs. Lehmann's article, ibid., p. 351 ff. For yet
another mediaeval reference to this monument
see M. Izeddin, “Un texte arabe inédit sur

term croAddyodros refers to the bronze revet-
ment of the column shaft!? which was removed
by the Crusaders.!® The statement that the
route from the Augusteon to the portals of
St. Sophia ran gradually uphill is quite ac-
curate. Today the slope is not apparent (in
fact, one steps down into the courtyard of
St. Sophia}, but it must be remembered that
the original pavement of the Augusteon lies
about 2.50 m. below the present street level.

2. 42ff. The Atrium. Michael's account
is, unfortunately, very obscure. I do not
understand precisely what he means by the
three horders or passages that encompassed
the loutér, or by the straight and transverse
lines. Nor is it entirely clear whether he uses
the term lowiér to denote the atrium as a
whole, or merely its fountain; if the latter, we
must conclude that the fountain was rectan-
gular.® Paul the Silentiary says that the foun-
tain was made of Yassian stone and that the
water gushed from a bronze pipe.?® According
to the Diegesis,?! the fountain had twelve
“stoas” and stone lions out of whose mouths
the water spouted. The Persian version of the
Diegesis made in the late fifteenth century
states that the fountain was of a single piece
of red stone, and was surmounted by a cupola
within which were images of Christ with the
twelve apostles and of the emperors from
Constantine to Justinian. Around the foun-
tain were eight cypress trees.2?

3. 60. On the “delicacy of the brass-
work,"” see supra, “‘Notes on the Work of the
Byzantine Institute,” p. 210,

3. 66ff. The Inney Narihex {'the struc-
ture before the lemenos, loftier than those

Constantinople byzantine,” fowrnal asiatique,
CCXLVT, pt. 4 (1958), p. 4531L.

17 Procopius, De aed., 1, ii, 3—4; Cedrenas, I,
pp. 656-7.

1 Nicephorus Gregoras, I, p. 276; Pachymeres,
op. ¢il., p. 1218,

1 On the louféy see esp. Beljaev, Byzantina,
II (St. Petersburg, 1893), p. rojff.; Millet in
Byll., de corr. kell, XXIX (19035}, p. 114f,;
Ebersolt, Ste-Sophie de Constantinople (Paris,
1910}, p. 5.

2 Dasey. S. Sophiae, vv, 594 1. (ed. P. Fried-
linder, Jokannes von Gaza und Paulus Silewii-
arius {Leipzig and Berlin, 1912], p. 244).

2 P. 103.

22 F, Taner, “'Les versions persanes de la
légende sur la construction 4’Aya Sofya,”
Byzantinoslavica, XV (1954}, P. 14,
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which are before it”). The description of the
narthex is couched in generalities. For the
optical illusion created by the gold of the
vaults (the transference of the spectator’s
agitation to the object seen), cf. Photius des-
cription of the Pharos church: ““For the spec-
tatar, through his whirling about in all direc-
tions and being constantly astir, which he
is caused to experience by the variegated
spectacle on all sides, imagines that his
personal condition is transferred to the ob-
ject.”’2a

4. 86ff. The Nave. The “great quantity
of silver” probably refers to the Imperial
Doar. The present wooden leaves of the door
presumably date from 18457-49,% and not
from the late thirteenth century as suggested
by Antoniades.?d That the original door was
of silver is confirmed by Canstantine Porphy-
rogenitus and other sources.®® The author of
the Diegesis states that this door was of gilded
silver.?

4. 105. The “dance” of the columns (in
the exedrae). Cf. Procopius, De aed., I, i, 35
(domep tv xopd dAAndols rmefioTéuevor).

4. 113. Golden kausiae. Thisrefers to the
gilding of the capitals.® It is recorded that
Romanus III (1028-34) adorned the capitals
of St. Sephia with gald and silver.2®

* Bonn ed., p. 198; trans. Mangaq, p. 186. On
this topic see 0. Wuiff, “Das Raumerlebnis des
Naos im Spiegel der Ekphrasis,” BZ, XXX
{192g/30), p. 5311f.

2 See Tito Lacchia, I Fossaii avchitetti del
Sultano di Turchia (Rome, 1943), p. 94.

# "Exgpaais 1iis ‘Ayias Sopias, I (Athens,
1907), p. 178.

¥ De cerimoniis, Bonn ed., 1, p. 192. Cf. Eber-
solt, Ste-Sophie, p. 3, note 2. See also Dmi-
trievskij, Opisanie lturgifeshich wvukopisej, 1
{Kiev, 1895), pp. 156—7; Synas. eccles. Con-
stgnt., ed. Delehaye (Propylacum ad Acia
Sanctorum Nov.), 231, A drawing of the in-
terior of St. Sophia looking west is preserved
in Cod. Barb. lat. 4426, fol. 46, and is said to
have been copied from an original by Ciriaco of
Ancona. It shows the valves of the Imperial
Daor divided into rectangular panels, each panel
containing a cup represented in relief. The ac-
curacy of this drawing is, however, subject to
grave doubt. See Carlo Bertelli, “‘Notizia pre-
liminare sul restauro di alcune porte di S. Sofia
a Istanbul,”” Boll, dell’ Ist. Centrale del Restasro,
XXXIV~-XXXV (1958), p. 111 and fig, 84.

* P. g7,

8 Ibid,, p. 03.

# Cedrenus, Bonn ed., I1, p. 497.

16%

6. 175 1. The pavement ¥ The general con-
figuration of the pavement is probably the
same today as it was in the twelfth century,
except for patches due to the collapse of 1346,
the removal of the chancel barrier, the ambao,
and the solea, and other changes made by the
Turks. The pavemeni consists of matched
slabs of Proconnesian marble that were di-
vided by at least five strips of verd antique
placed transversely across the nave at some-
what irregular intervals.® These are probably
the “blue waves' which Michael compares to
the ripples caused by the dropping of a stone
into a body of still water. Properly speaking,
his metaphor would call for concentric ripples,
but we should not look far such literal cor-
respondence. The dark strips were usually
called “rivers.”’ Theodare of Andida, on com-
paring the bishop’s entrance to Christ’s ap-
pearance at the river Jordan, says, “For this
reason, it seems, the name of rivers (motouoi)
is given to the strips of dark marble that lie
in the floor of the Great Church like ruled
lines (8ixnv &pbiveov) spaced at moderate in-
tervals from one another.’’* A Sinaitic ma-
nuscript {no. 286) mentions the third “river"
(tpitov motdmov), counting from the east,
in connection with the service of December
22nd.% The Diegesis, on the other hand,
speaks of four strips (?eivar) as having
been allegedly made by Justinian to represent
the four rivers of paradise and to serve as
statiens for penitents.® Further on, however,
the same text adds that another floor was laid
after the collapse of the dome (in 558); this
consisted of Proconnesian marble represent-
ing the earth and green marble “in likeness
of the rivers that enter the sea.’’ss

6. 180ff. The Apse. Continuing his nau-
tical metaphor, Michael compares the apse

% On Byzantine descriptions of pavements
see Frolow, op. cit., p. 551t

1 T owe this information to Mr, R, L. Van
Nice. The pavement of St. Sephia remained
covered with carpets until 1934-5, when the
building was transformed into a museum. Anp-
toniades was able to note only one strip of verd
antique between the great western piers (0p. cit.,
IT, p. 37); the same observation is repeated by
E.H.Swift, Hagia Sophia (New York, 1g40), p.71.

3 PG 140, col. 436C,

# Dimitrievskij, op. zit., T, p. 157.

* Pp. 102-03; note appar. to 102,,: quatuor
aylem venas virides,

¥ Ibid., pp. 107-08,
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ta a gulf, the synthronon te breakers rising
ane above the other, the solea to an isthmus
and the ambo to an anchored freighter. This
last represents a variation on the imagery of
the Silentiary, who compares the ambao to an
island, ar rather a peninsula joined by a nar-
row neck of land to the continent (the raised
sanctuary).3 The synthronon. This appears
to have consisted of seven steps® with a semi-
circular passage underneath, as in St. Irene.
Michael’s indication that the upper steps were
covered with silver is confirmed by Paul the
Silentiary.®® The chancel-barrier. Michael mere-
ly mentions its silver columns, a detail pre-
viously known from the Silentiary®® and other
sources. The cthortum. From the Silentiary’s
detailed description?® we learn that the cibo-
rium was made of silver and consisted of four
columns supporting an eight-sided pyramidal
roof. Michael appears to be saying the same
things, but in a more muddled way, Compare
also Phatius’ account of the ciborium of the
Pharos church,4 and that of the church of
the Holy Apostles hy Mesarites.4? The lénos.
This abject, a large trough or hasin decorated
around its rim with a vine meotif in silver,
does not appear to be mentioned in other
sources. It must have been used for the pre-
paration or mixing (rather than for the “pres-
sing out’) of the eucharistic wine, a rite that
is normally carried out in the prothesis. It is
known that St. Sophia had ne distinct pro-
thesis, such as is found in later Byzantine
churches; whether any particular part of St.
Saphia, as distinct frem the sanctuary, was
used as a prothesis is a subject that has often
been discussed, but no definite conclusion has
been reached.® Antoniades sums up his views

3¢ Descr. ambonis, v. 22411,

17 Diegests, P. O4.

9 Pescr. S. Sophiae, v. 365ff. Antoniades,
op. cit., II, pp. 1278, incorrectly assumes that
all the steps were covered with silver,

¥ Deser. S. Sophias, v. 68q.

40 Jbid., v. 720ff.

# Bonn ed., p. 198; trans. Mango, pp. 186-7.

s20p. cit., § 38. 6.

4 1. M. Neale, A History of the Holy Eastern
Church, I (London, 1850), pp. 240-1; E. Fresh-
field, "“On Byzantine Churches, and the Medi-
fications made in their Arrangement owing to
the Necessities of the Greek Ritual,” Avchae-
ologia, XLIV (1873}, pp. 383-92; Lethaby and
Swainson, The Church of Sancta Sophia, Con-
stantinople {London and New York, 1894},

on the position of the prothesis as follows:
“At the time of Justinian it may have been
in the left-hand side of the bema, i. e. within
the precincts of the sanctuary; between 574
and 1317 the prothesis may have been in the
form of a conch outside the northeast wall,
but this is not very plausible; and between
1317 and 1453 it was, it appears, in the north
aisle.”"#* In view of this uncertainty, Michael’s
mention of the Zénos is of some interest. Al-
though he does net specify where this was
placed, it would appear from the context
that it was in the sanctuary proper and that it
was a permanent fixture.

7+ 211ff. The isthsus. The same term is
used by Paul the Silentiary with reference to
the solea s The ambo. Michael mentions the
following features: The silver colummns. These
are the eight columns supporting the plat-
form of the ambo.®® The steps, 1. e. the two
flights of stairs, east and west, leading up to
the platform. The varied material of the roof.
According to the Silentiary's description, the
ambeo had no canopy. Whether a canopy was
subsequently added,¥ or whether Michael is
referring to the weeden architrave of the per-
istyle, it would be difficult to say. The cones
withmany crowns are probably the ornamental
trees of conical shape.®® The many-sided out-
ine. The term oxépmgos is probably used to
mean “‘groundplan.’’*® According to the Silen-
tiary’s account, the platform of the amba was
elliptical in shape® while the surrounding
peristyle consisted of two semicircles.® Such

pp. 75-6; Beljaev, Byzantina, II, p. 116ff.;
Antoniades, op. cit,, II, pp. 131—42; Ebersolt,
Sie-Sophie, pp. 20-21.

U Op. cit., 11, p. 142,

4 Descr. ambonts, v. 235. On the solea see
Kydisin The At Bulletin, XXIX (1047}, p. 1141

4 Paul Silent., Descr. ambonis, v. 1051t

47 The last ambo of St. Sophia, described
in 1403 by Clavijo (Embassy fo Tameriane,
trans. Guy Le Strange [London, 19281, p. 74}
did have a canopy: cf. tentative reconstruction
by Antoniades, op. cii., 11, p. 62.

48 Paul Silent., Descy. ambanis, v, 1g5ff. On
tree-shaped candelabra see Grabar, ' Quelgues
ohservations sur le décor de I'dglise de Clarta-
min,” Cahiers arvchéologigues, VIIT (1956),
p- 861t

49 Cf, Mark the Deacon, VVie de Porphyre,
§ 75, ed. Grégoire and Kugener (Paris, 1930),
p. 60 and note 2; additional note, p. 132.

30 Deser. ambonis, vv. 58-60.

81 [hid., vv. 130—4.
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an arrangement explains Michael's reference
to “half-circles” and his mention of little
doors which may have been the two doars
{southeast and northwest) opening through
the peristyle;% but it does not account for the
“many-sided outline™ or for the “segments of
epicycles.” An epikykios is, propetly speaking,
a small circle whase center lies on the circum-
ference of a larger circle, so that Michael ap-
pears to be speaking of exedra-like projections
from a circular space. By astrange coincidence
Lethaby and Swainson’s reconstruction of the
ambo shows a platform with two exedra-like
projections,™ an arrangement that is not sub-
stantiated by Paul the Silentiary. Antoniades
reconstructs a circular ambo, and Xydis an

53 Ihid., v. 1731t
53 ()p. ¢if., p. 54.

elliptical one. In view of Michael's description,
we should perhaps postulate a partial recon-
struction of the amho between the sixth and
the twelfth century.

7. 225ff. The Dove. The concluding ref-
erence to a dove, cryptic as it is, appears to
apply to a specific object (I mean that one,
opposite to us”). A golden dove did in fact
hang owver the holy table of St. Sophia.® Cf.
also the golden doves decorated with precious
stones in the church of the Phares.5

M Antony of Novgorod in Mme B. de Khi-
trowo, Itindraives vusses en Ovient (Geneva,
188g], p. 92; cf. Lethalby and Swainson, ¢p. cit.,
p- 72, Antoniades, op. ¢if., IT, p. 108.

% Nikolaos Mesarites, Die Palasivevolution
des Johannes Kommnenos, ed. A. Heisenberg
(Wilrzburg, 1907), p. 35; cf. Ebersolt, Le grand
palais de Constantinople (Paris, 1910), p. 108.





